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1. 3araabHa indopmaunis

Ha3Ba nucnurmuriau
[Ho3emHa MoBa 3a podeciitHuM
CIpsIMyBaHHSIM

Buxknanay (1) Bacumuk M.C.

KonTaktHuii TenedoH BUKIagaya

E-mail Buknamaua maryna.vasylyk@pnu.edu.ua

dopMaT AUCHUILIIHH Oynui

OO0csar qTUCHUILTIHA 6 xkpeautiB €KTC, 180 rog.

[TocunanHs Ha callT AUCTAHIIMHOTO https://d-learn.pnu.edu.ua/

HaBYaHHS

Koncynprarii 3rigHo rpadiky KOHCYIbTaIlll Kadeapu
1HO3€MHUX MOB

2. AHoTAalif 10 HABYAJBLHOI JUCIUILIIiHA

IIpenmeToM BHUBUEHHS HaBYAIbHOI MUCIUILUIIHM € aHTJIiMChbKa MOBa sIK 3aci0 cminkyBaHHS. B
npoIieci BUBYCHHS i€l TUCIUILUTIHY CTYACHTH JOCHTIHKYIOTh Ta OTIAHOBYIOTh Pi3Hi aCTIEKTH MOBH,
Takl sIK rpaMaTHKa, (POHETHKa, JIEKCHKA, CUHTAKCHC, IHTOHALli] Ta MOBJICHHEBA NPAaKTHKa, sKa
BKJIIOYA€E PO3BUTOK YCIX MOBIJICHHEBUX HABUYOK — CIyXaHHS, TOBOPIHHSA, YUTAHHS 1 MUCBMO.
Hasuanbna

quciuiuiina “IHozemHa MoBa (3a podeciiiHUM cripsIMyBaHHSIM)” € OCHOBOIO JJ1 BABUEHHS 1HILINUX
CHeliaJbHUX aHTTIOMOBHHUX IUCIUILIIH, sIKI BUBYATUMYThCS CTYJCHTaMH y MeXaX JJaHOT OCBITHBOL
IIpOrpaMu Ha HACTYIHUX €Tamax.

3. MeTa Ta uijii HABYAJBLHOI AUCIHILIIHHA

MeTo10 BUBUYEHHS HABYAJIBHOI JUCIUILIIHU € (OpMYyBaHHS y MaiOyTHIX (DaxiBI[iB BUCOKOTO PiBHS
KOMYHIKaTUBHOI KyJIbTypHu y chepi mpodeciiHOro CHiKyBaHHS; JIEKCHUHOI 0a3H 13 CIeuiaabHOCTI 3
NOJANIBIIMM ii 3aCTOCYBAaHHSM Yy MOBIICHHEBIH MPAKTHIll; JOCATHEHHS CTYICHTAMH TAaKOTO DPiBHS
HNPaKTUYHOTO BOJIOJIIHHS 1HO3EMHOIO MOBOIO, SIKUH JJO3BOJIUTH iM BUKOPUCTOBYBATH OCTAHHIO SIK 3aC10
MOCTIHHOTO TMOTJIUOJEHHS CBOIX NPOQeciiHNX 3HaHb Ta 3a0e3MEeYNTh HABYAIHHO-II3HABAILHY
TiSUTBHICTh CTYJIEHTIB, a TaKOX HAJaTH 3MOTY KOXKHIH O0COOMCTOCTI aJeKBaTHO (PYHKIIIOHYBaTH y
€BpOIEHCHKOMY MPO(ECITHOMY CepeIOBHIII Ta 103a HOT0 MEKaMH.

OCHOBHMMH WiJISIMM BUBYCHHS TUCIHMIUIIHUA € peali3allisi KOMyHIKaTUBHUX HaMipiB Ha IMHCHMI,
po6oTa 3 IHIIOMOBHUMH JPKEpENIaMH 3arallbHOT0-TI00YTOBOTO Ta MPOQECIHHOTO XapakTepy; y4acTh B
Oeciax aHTTCHKOI MOBOIO B 00Cs31 TEMATUKH, TIepe10aueHO] MPOrpamoro.

4. IIporpamMHi KOMIIETEHTHOCTi Ta Pe3yJIbTATH HABYAHHS

3K 2. 3HaHHA Ta pO3yMiHHS NIPEeIMETHOT 00JIaCTi Ta po3yMiHHS NpodecHitHOT AISTBHOCTI
3K 3. 3patHicTb 10 aOCTPaKTHOTO MUCIIEHHS, aHAIII3y Ta CUHTE3Y.

3K 4. 31aTHICTh 10 KPUTUYHOTO MUCJIEHHS.

3K 5. 31aTHICTh BUUTHCS Ta OBOJIOIBATH CyYaCHUMHU 3HAHHIMHU.

3K 6. BMiHHS BUSIBIISITH, CTABUTH Ta BUPINTYBATH POOIEMHU.

3K 7. 3patHicTh 10 OUIyKYy, 00poOKH Ta aHamizy iH(opMarlii 3 pi3HUX HKepel.
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3K 8. HaBuuku M1:K0COOMCTICHOT B3a€EMO/III.

3K 9. 3narHicTh 3aCTOCOBYBAaTH 3HAHHS y MPAKTUUHUX CUTYIISX.

3K 10. 3paTHicTh OLIHIOBAaTH Ta 3a0e3Me4uyBaTH SKICTh BUKOHYBAaHUX POOIT.

3K 11. 31aTHICT MpaIfoBaTh aBTOHOMHO Ta BUKOPUCTOBYBATH 3HAHHS 3 1HO3€MHOT MOBH.
3K 12. 3naTHIiCTh BUSBIIATH 1HILIATUBY Ta T€HEPYBaTH HOBI 1€l (KPEaTUBHICTD).

3K 13. HaBuuku BuKkopucTaHHs iHPOpMaIIMHUX 1 KOMYHIKAI[IHHAX TEXHOJIOTIH.

@K 5. 3naTHIiCTh 0 NIATOTOBKH Ta peAaryBaHHs TEKCTIB MPOQECIIHOTo 3MICTy J1ep>KaBHOIO
MOBOIO, BOJIOIHHS 1HO3EMHUMHU MOBaMH.

@K 7. 3paTHICTH CTUCIIO BUKJIANATH BJIACHI CY/KEHHS Ta BIATBOPIOBATH iX apryMEHTOBAHO i
rpaMOTHO Y MHMCBbMOBIM (opMi; 31aTHICTb CAMOCTIHHO OINpalboOBYBATH HAYyKOBO-METOAUYHY
JITEpaTypy Ta 3aCTOCOBYBATH 11 Y BJIAaCHIM NpakTUYHIN TiSTIHOCTI.

5. Opranxizaniss HABYaHHA

OO0csar HaBYaIbHOI JUCILIUIIIIHU
Bun zangarrs 3arajbHa KiJIbKICTh TOAUH
JIEKIT
CEMIHAPCHKI 3aHATTS / MPAKTHYHI / TaOOpaTOpHi 82
caMmocTiitHa poboTa 98

O3HakHM HaBYAJILHOI JUCIHUILUIIHU

Cemectp CrieriaJibHICTB Kypc (pix HaBuaHHS) Hopmarushuii /
BHOIPKOBHI
5,6,7,8 0.14 Cepenns ocBita 3,4 BUOIpKOBHI

Temarnka HaBYAJILHOI AUCHUAIUTIHA

Tema KUTBKICTB TOLI.

JIEKIIT 3aHATTSI cam. po0

S cemecTp
Grammatical features of professionally oriented speech. 2 2
Doing lexical and grammatical exercises.

Revising the grammar material. Doing lexical and
grammatical exercises. 2 2




Professional competence of the future music teacher.

Acoustic features of the performance of virtuoso works

Acoustic features of solo performance

Music of the USA.

Louis Armstrong

Music of Great Britain

Benjamin Britten

Interpretation of a musical work

Creating your own performance interpretation

Interpretation of the works of Ukrainian composers

Interpretation of the works of modern composers

Annotating and referencing the article in a foreign
language.

Test

6 cemecTp
Grammatical features of professionally oriented speech.
Doing lexical and grammatical exercises.

Revising the grammar material. Doing lexical and
grammatical exercises.

Music education in Ukraine

Some facts from the history of Ukrainian music

Electronic instruments in music education




Musical computer technologies as a new toolkit of

modern creativity 2 2
Information technologies in the system of music
education 2 2
Symphony Orchestra

2 2
Study and performance of musical works for soloist and
orchestra 2 2
Choir class and work with the choir

2 2
Choir conducting

2 2
Formation of basic vocal and performing abilities and
skills 2 1
Vocal class

2 1
Test. 2 1
7 cemecTp 2 1
Orchestra class
The main directions of the development of performing 2 2
music arts
Artistic and performing capabilities of musical tools 2 4
Genre originality of Italian opera 2 4
Symphony Orchestra 2 4
Writing theses for the report 2 4
Test 2 2
8 cemecTp 2 6
Grammatical features of professionally oriented speech.
Doing lexical and grammatical exercises.
Information technologies in the system of music 2 6
education.
Annotating and referencing the article in a foreign 2 6
language.
Work on the report. 2 5
Test. 2 2




6. CucremMa OiHIOBAHHA HABYAJLHOI JUCIHHUILIIHUA

3arajgpHa cUCcTEMA O1iHIOBaHHS 31MCHIOETHCS B TIPOIEC] HAKOIMMYYBAaHHS 0ajIiB il
OLIHIOBAHHS HABYAJIILHOI | 4ac BUBYEHHS AUCIUAILUIIHU
IUCLAIUIIHA [Tpaktruni 3aasaTTS 80

Camocriiina po6ora 10
KonTtponbna podora 10
MakcumanbHa KinbKicTh 6amiB 100

Bumoru 1o nuceMoBHX [TuceMOBi pOOOTH BUKOHYIOTHCSI CAMOCTIHO 3 BUKOPUCTaHHIM
po0iT u(pPOBUX IHCTPYMEHTIB Ta PI3HOTO MeAiakOHTEeHTy. KoHTponbHa
poboTta Moxxke OyTH y BUIJISIAI TECTYBAaHHS, PO3MIMICHOTO HA CaWTI
JUCTaHIIITHOTO HaBYaHHS, Y1 TBOPUYOI MHCHMOBOT pOOOTH.

CeMiHapChKI 3aHATTSA Pobora Ha KOXHOMY MpaKkTUYHOMY 3aHATTI CKIAJA€ThCA 3
HiATOTOBKM TEOPETHUYHUX TNHMTaHb, BHUKOHAHHS JIEKCUYHHMX Ta
rpaMaTHYHHUX BIIpaB, IHIIMX 3aBJaHb, MPEICTABICHUX Yy IUIaHi
3aHATTS, Ta BAKOHAHHS 3aBJaHb, 3alPOINIOHOBAHUX JUIsI CAMOCTIHHOI
po0oTH. 32 YMOBH YCHIIITHO BHKOHAHOTO 3aBJIaHHS B IOBHOMY 00Cs31
3a OJIHE 3aHATTS CTYAEHT OTpUMYE Makc. 5 0.

YMoBH 0nycKy 10 J10 miIcyMKOBOTO KOHTPOJIIO JOMYCKAIOThCS CTYACHTH, SKi Habpanu
IiJICYMKOBOT'O KOHTPOJIFO | He MeHIe 50 6aiB mij yac BUBUCHHSI TUCIIUILTIHH.

[TigcyMKOBHIT KOHTPOJIb 3aik BUCTABISETBCA 3a pe3yJIbTaTaMH IMOTOYHOI YCHIIIHOCTI Y
mexax 100 6.

7. IoJiTHKAa HABYAJLHOI AUCIUILTIHA

IIncbmoBi podoTH: MUCHMOBI pOOOTH TOBUHHI OyTH BUKOHAHI Ta 371aHi CBO€YACHO Ha 3aHATTI a00
y udpoBomy dopmari 3a 3roJ0r0 BHKJIaJada YW MOMEPEAHHOI0 JOMOBIICHICTIO 3 aKaJIeMIYHOIO
IpyIoIo.

AxkajgeMiuHa 100poYeCHiCTH: yCi 3aBIaHHS MOBWUHHI OyTH BHKOHAaHI CTYyJACHTOM CaMOCTIIHO.
BinBimyBaHHS 3aHATH CTYJACHTH MOBUHHI BiABIMYBATH 3aHATTS (OYHO/IUCTAHIIIIHO). Y BHIIAIKY
1HIUBIyanpHOTO rpadiKy HaBYaHHS (3aBIpEHOTO 3aBigyBadeM Kadeapu Ta 1eKaHOM (PaKyIbTeTy)
CTYZCHT BUKOHY€ YCi 3aBJIaHH 3T1IHO MPOTpaMH Ta 3/1a€ X y BUBHAYCHUH TepMiH Ta Gopmar (3a
3TO/I0K0 BUKJIaa4a).

HedopmanbHa ocBiTa: pe3ynabTatu HehopManbHOT OCBITH MOKYTh OYTH 3apaxoBaHi, SKIIO
CTYJICHT MPEACTaBUTh CePTU(IKATH YU 1HII JOKYMEHTH MPOXOKEHHS KYPCIB, TPEHIHT1B.
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Mapuna Bacuiuk, 1oneHT kageapu iHO3eMHIX MOB
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