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1. 3araabHa indopmaunis
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KonrtakTHumii TenedoH BUKIIagada
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dopmat TUCIUIUIIHN OuHnnit
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[TocunanHs Ha callT AUCTAHIIMHOTO https://d-learn.pnu.edu.ua/
HaBYaHHS
Koncynbrarii 3rigHo rpadiky KOHCyIbTalll kadenpu
1HO3EMHHUX MOB

2. AHOoTAIliA 10 HABYAJLHOI JHUCIUILTIHA

IIpeaMeToM BHBYECHHS HAaBYAJIBHOI MUCIMIUIIHA € AHTIJIIMChKAa MOBa SIK 3aci0 CrHiiKyBaHHsA. B
npolieci BUBYECHHS Li€l TUCIMILUTIHY CTYACHTH JOCHIKYIOTh Ta OIIAHOBYIOTh Pi3Hi aCTIEKTH MOBH,
TaKi sIK TpaMaTuka, (pOHEeTHKa, JJEKCHKA, CHHTAKCHC, 1HTOHAIlIS Ta MOBJICHHEBA MPAKTHKA, sSKa
BKIIIOUA€ PO3BUTOK YCIX MOBJICHHEBUX HABUYOK — CIyXaHHS, TOBOPIHHS, YUTAHHS 1 MUCHMO.
Hapuanpna mgucrumiina “lHo3emMHa MoBa 3a mpodeciiHUM CHpsiMyBaHHSIM® € OCHOBOIO IS
BUBUCHHS IHIIUX CIEIiadbHUX AHTJIOMOBHUX IUCIHIUIIH, SIKI BUBYATHUMYTBHCS CTYIACHTAMHU Y
MEKax JIaHOi OCBITHBOI ITPOrpaMu Ha HACTYIHHX €Tarax.

3. MeTa T2 1iJyii HABYAJLHOI JUCHHUILTIHUA

MeToro BUBUCHHS HaBYANBHOI NUCHUILTIHUA € (JOpMyBaHHS y MaiOyTHIX (haxiBI[iB BUCOKOTO PiBHS
KOMYHIKaTUBHOI KyJIbTypH y cepi IpodeciifHOro CIiIKyBaHHS; JEKCUYHOI 0a3H 13 CIeiabHOCTI 3
HOJAJIBIIMM ii 3aCTOCYBAaHHSIM Y MOBJICHHEBIH MPAKTHUL; JOCATHEHHS CTYICHTAaMH TAaKOIrO pPIBHS
NPaKTUIHOTO BOJIOIIHHS 1HO3E€MHOIO MOBOIO, SIKUH JJO3BOJIUTH iM BUKOPHUCTOBYBATH OCTAHHIO SIK 3aCi0
MOCTIMHOTO MOTJAUONEHHS CBOIX MpodeciiHMX 3HaHb Ta 3a0e3MeYnTh HaBYAIbHO-II3HABAIBHY
TUSUTBHICTH CTYJICHTIB, @ TAKOX HAJaTH 3MOTY KOXHIH OCOOMCTOCTI aJeKBAaTHO (YHKIIOHYBaTH y
€BpPOINENCHhKOMY POQeciiHOMY CepelOBHILI Ta 03a HOTro MeXaMHu.

OCHOBHMMM WiIIMM BUBYEHHS JUCIHMIUIIHUM € peali3allisi KOMyHIKaTUBHUX HaMipiB Ha IHCHMI;
po6oTa 3 IHIIOMOBHUMH JKEpeaMU 3arajlbHOr0-lo0yTOBOT0O Ta NpOoQeciifHOro Xxapakrepy; y4acTsb B
Oeciax aHTTINCHKOI0 MOBOIO B 00CsI31 TEMaTUKH, MTepeadaueHOl TPOrpaMoro.

4. IIporpaMHi KOMIIETEHTHOCTi Ta Pe3yJIbTATH HABYAHHS

3K 2. 3HaHHs Ta po3yMiHHS IPEAMETHOT 001acTi Ta po3yMiHHS PO eCcHHHOT AISTHHOCTI
3K 3. 3naTHicTh 10 aOCTPaKTHOT'O MUCIICHHS, aHATI3y Ta CHHTE3Y.

3K 4. 31aTHICTh 10 KPUTUYHOTO MUCJICHHS.

3K 5. 31aTHICTh BUMTHUCS Ta OBOJIOAIBATH CYYaCHUMHU 3HAHHSAMHU.

3K 6. BMiHHS BUSIBIATH, CTABUTH Ta BUPILIYBATH MPOOIEMHU.

3K 7. 3maTHICTh JI0 MOIYKY, 0OOpOOKH Ta aHami3y iHpOpMaIlii 3 pi3HUX HKEpPe.

3K 8. HaBuuku Mi>k0CcOOHMCTICHOT B3a€MO/Iil.

3K 9. 3parHicTh 3aCTOCOBYBATH 3HAHHS Y MPAKTUUHUX CUTYIISX.
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3K 10. 31aTHICTh OILIHIOBATH Ta 3a0€3MeYyBaTH SIKICTh BAKOHYBAaHUX POOIT.
3K 11. 3naTHicTh npaifoBaTi aBTOHOMHO Ta BUKOPUCTOBYBATH 3HAHHS 3 1IHO3EMHOI MOBH.
3K 12. 31aTHICTh BUSBIATH IHIIIIATUBY Ta T€HEPYBATH HOBI 1€ (KpEeaTHUBHICTB).

3K 13. HaBuuku BUKOpUCTAHHS 1HPOPMALIHHUX | KOMYHIKAI[IHHAX TEXHOJIOTIH.

@K 5. 3naTHicTh 10 MIATOTOBKH Ta peAaryBaHHs TEKCTIB MPOQECIIHOTO 3MICTy JIep>KaBHOIO
MOBOIO, BOJIOJIHHS 1HO3€MHUMH MOBAaMH.

@K 7. 31aTHICTh CTUCIIO BUKJIAJATH BJIACHI CY/UKEHHS Ta BITBOPIOBATH 1X apIryMEHTOBAHO 1
IpaMOTHO y MUCbMOBIH ()OpMi; 34aTHICTh CAMOCTIIHO ONPalbOBYBAaTH HAyKOBO-METOIUYHY
JiTepaTypy Ta 3aCTOCOBYBATH 1i y BIACHIN MPaKTUYHIN JiSTTLHOCTI.

PH 9. 3natHicTh 10 Mi’KOCOOHUCTICHOTO CIUIKYBaHHS, eMOLIHHOT CTa01IbHOCTI, TOJIEPAHTHOCTI;
TOTOBHICTh MPAIFOBATH B KOJICKTUBI; BOJIOJHHS YKPaiHCHKOIO MOBOIO Bi/IITOBITHO 1O HOPM
KyJIbTYpH MOBJIEHHS, OCHOBAaMH CIIUIKYBAaHHS JAPYTolo (1HO3eMHO0) MOBOIO.

PH 15. 3HanHs OCHOBHUX IMOJIOKEHB L1010 HAMMCAHHS HAyKOBOT pOOOTH; XapaKTepUCTUKU
MIPUHLINIIB HAYyKOBOT'O JTOCIII)KEHHSI, OCHOBHHUX 3acajl €KCIIEPUMEHTY, HAYKOBOT'O CIIOCTEPEIKEHHS,
aHKEeTyBaHHsI, OIUTYBAHHS, TECTYBaHHS TOILO, JITepaTypHUX Ta rpadiyHUX BUMOT 100
HaIHMCaHUs HAyKOBOI poOOTH; BMiHHS KBaTi(DiKOBaHO MOSICHUTH POJIb 1 3aBJaHHS y NMPOBEICHHI
HAYKOBOi poOOTH, BUKOPUCTOBYIOUYH 3HAHHS 3 TYMaHITaPHUX JUCLHUILTIH.

5. Oprasxizanisi HABYaHHA

OO0csr HaBYAILHOI JUCIUILTIHA
Bun zanarrs 3arajgpHa KUIBKICTH TOINH
JIEKIIT
CeMIHapChKIi 3aHATTS / MpaKkTH4Hi / 1TabopaTopHi 82
caMocTiliHa poboTa 98

O3HakW HABYAJILHOI JUCIAILIIHU

CemecTtp CremnianpHICTh Kypc (pix HaBuaHH:) HopmatusHuii /
BUOIPKOBUI
5,6,7,8 025 My3u4He MUCTEITBO 3,4 BHOIpKOBHI

Temarnka HaBYAJILHOI AUCHUAILUTIHA

Tema KUTBKICTB TOLI.

JIEKIIT 3aHATTSI cam. po0

5 cemecTp




Grammatical features of professionally oriented speech.
Doing lexical and grammatical exercises.

Revising the grammar material. Doing lexical and
grammatical exercises.

Professional competence of the future music teacher.

Acoustic features of the performance of virtuoso works

Acoustic features of solo performance

Music of the USA.

Louis Armstrong

Music of Great Britain

Benjamin Britten

Interpretation of a musical work

Creating your own performance interpretation

Interpretation of the works of Ukrainian composers

Interpretation of the works of modern composers

Annotating and referencing the article in a foreign
language.

Test

6 cemecTp
Grammatical features of professionally oriented speech.
Doing lexical and grammatical exercises.

Revising the grammar material. Doing lexical and
grammatical exercises.

Music education in Ukraine

Some facts from the history of Ukrainian music




2 2
Electronic instruments in music education

2 2
Musical computer technologies as a new toolkit of
modern creativity 2 2
Information technologies in the system of music
education 2 2
Symphony Orchestra

2 2
Study and performance of musical works for soloist and
orchestra 2 2
Choir class and work with the choir

2 2
Choir conducting

2 2
Formation of basic vocal and performing abilities and
skills 2 1
Vocal class

2 1
Test. 2 1
7 cemecTp 2 1
Orchestra class
The main directions of the development of performing 2 2
music arts
Artistic and performing capabilities of musical tools 2 4
Genre originality of Italian opera 2 4
Symphony Orchestra 2 4
Writing theses for the report 2 4
Test 2 2
8 cemecTp 2 6
Grammatical features of professionally oriented speech.
Doing lexical and grammatical exercises.
Information technologies in the system of music 2 6
education.
Annotating and referencing the article in a foreign 2 6




language.

Work on the report. 2 5

Test. 2 2

6. CucreMa oiHIOBAHHSA HABYAJLHOI AUCIUILIIHA

3aranbHa cucTemMa OniHIOBaHHA 3[{IHCHIOETHCS B MPOLIECI HAKOMUYYBaHHS OaJIiB Mix
OLIIHIOBaHHS HABYAJBbHOI | Yac BUBYEHHS AMCIUILIIHA
IUCLHUILIIHA [Ipaktuuni 3aastrsa 80

CawmocriitHa po6ora 10
KonTtponsna pobora 10
MaxkcumanbHa KinbkicTh 6amiB 100

Bumoru 1o nucsMoBHX [TucbMOB1 poOOTH BUKOHYIOTHCSI CAMOCTIHHO 3 BUKOPUCTaHHAM
poOiT UPPOBUX IHCTPYMEHTIB Ta PI3HOTO MeniakoHTEeHTYy. KoHTposbHa
pobota Moxke OyTH y BUTIIAII TECTyBaHHS, PO3MIIIEHOTO HA CalTi
JTUCTaHIIMHOTO HAaBYaHHSI, YA TBOPUYOi MUCHMOBOI POOOTH.

CemiHapChbKi 3aHATTS PoGora Ha KOXHOMY TMPaKTHYHOMY 3aHATTI CKJIQJAa€ThCs 3
HiI[FOTOBKI/I TCOPCTUYHUX IIUTAHb, BHUKOHAHHA JICKCMYHUX Ta
rpaMaTHYHHUX BIIpaB, IHIIMX 3aBJaHb, MPEICTABICHUX Yy IUIaHI
3aHSTTA, Ta BUKOHAHHS 3aBJIaHb, 3aIPOTIOHOBAHUX JJIsi CAMOCTIIHOT
po6oTH. 32 yMOBH yCHIITHO BUKOHAHOTO 3aBJIaHHSI B TOBHOMY 00CsI31
3a OJIHE 3aHSTTS CTYJICHT OTPUMY€E MaKc. 5 0.

YMOBH JIOTYCKY 110 Jlo miICyMKOBOTO KOHTPOJIIO JOMYCKAIOThCS CTYACHTH, sIKI HaOpaiu
MiICYMKOBOTO KOHTpOIIO | He MeHIIe 50 OamiB miJ yac BUBUCHHS JUCLUIUTIHH.

[lincyMKOBHI KOHTPOJIb 3aliK BHUCTaBIAETHCSA 3a pE3yJbTaTaMU MOTOYHOI YCHIIIHOCTI Yy
mexax 100 0.

7. IloJiTHKA HABYAJBHOI JUCIHUILTIHHA

IucpmoBi podoTH: MUCHMOBI poOOTH TOBUHHI OyTH BUKOHAHI Ta 31aHI CBO€YAaCHO Ha 3aHATTI a00
y nudpoBomy (opmaTi 3a 3rofi0r0 BHUKJIAJa4ya UM MONEPETHbOIO JOMOBIEHICTIO 3 aKaJeMIYHOIO
TpyTIOIO.

AkafeMiuHa 100poYecHiCThb: yci 3aBJaHHS MOBHHHI OyTH BHUKOHAaHI CTYJEHTOM CaMOCTIITHO.
BinBimyBaHHS 3aHATH CTYJACHTH MOBUHHI BiIBIMYBAaTH 3aHATTS (OYHO/IUCTAHINIMHO). Y BHITAIKY
1HAMBIAyaIbHOTO TpadiKy HaBYaHHS (3aBIPEHOro 3aBilyBaueM Kadeapu Ta JeKaHOM (PaKyIbTeTy)
CTYJIEHT BUKOHYE€ yCl 3aBJIaHHS 3T1JIHO MPOTpaMu Ta 37a€ iX y BU3HAUECHUN TEpMiH Ta ¢opmMmarT (3a
3roJI010 BUKJIaJaya).

HedopmanabHa ocBiTa: pe3ysbraTé HePOPMAIBHOT OCBITH MOXKYTh OyTH 3apaxoBaHi, SKIIO
CTYJIEHT MPEACTaBUTH CEPTU(]IKATH UM 1HII TOKYMEHTH MPOXOHKEHHS KYPCiB, TPEHIHT1B.
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