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1. 3araabHa indopmaunis

Ha3Ba gucuminiau
Ino3emHa moBa
Buknanay (1) Ixnena JILI.
KonrtakTHumii TenedoH BUKIIagada
E-mail Buknamaua lesia.shkleda@pnu.edu.ua
dopmat TUCIUIUIIHN OuHnnit
OO0csar qUCHUILTIHA 6 kpeautiB €EKTC, 180roxa.
[TocunanHs Ha callT AUCTAHIIMHOTO https://d-learn.pnu.edu.ua/
HaBYaHHS
Koncynbrarii 3rigHo rpadiky KOHCyIbTalll kadenpu
1HO3EMHHUX MOB

2. AHOoTAIliA 10 HABYAJLHOI JHUCIUILTIHA

IlpenmMeToM BHUBYEHHS HAaBYAJIbHOI AUCIUIUIIHA € aHIJIiHCbka MOBa fK 3aci0
CHIJIKyBaHHSA. B mporieci BUBUEHHS I1i€1 AUCHUIUIIHK CTYJIEHTH JTOCHIIKYIOTh Ta
OTMAHOBYIOTh PI3HI AaCMEKTH MOBH, Takl SK rpaMarvka, (OHETHKa, JIEKCHKa,
CUHTAKCHUC, IHTOHAIli Ta MOBJICHHEBA IpPAKTHKA, SKa BKJIIOYAE PO3BUTOK YCiX
MOBJICHHEBUX HAaBUYOK — CIIyXaHHS, TOBOPIHHS, YATaHHS 1 TichbMo. HaBuanbHa
IUCHUIUIIHA “AHIIIHCEKAa MOBAa~ € OCHOBOIO JUISI BUBYEHHS 1HIINNUX CIEIIAJILHAX
AQHTJIOMOBHUX JHCLMIUTIH, SKI BHBYATUMYThCS CTYJACHTAMH y MeXaxX JaHOi
OCBITHBOT IPOTPAaMH Ha HACTYTHUX €TaIax.

3. MeTa T2 1iJii HABYAJBLHOI JUCHHUILTIHUA

MeTto10 BMBUEHHS HABYAIBHOI JUCIUILUTIHK € (OopMyBaHHS y MalOyTHIX (haxiBIiiB
BHUCOKOTO PIBHS KOMYHIKATHBHOI KyJIbTypH y cdepi mpodeciifiHOro CHiIKyBaHHS;
JIEKCUYHOT 0a3u 13 CHemiaIbHOCTI 3 MOJAJIBIINM ii 3aCTOCYBAaHHSM Yy MOBJICHHEBIU
IPaKTUL1; JOCSITHEHHS CTyA€HTaMH TAKOrO PIBHS MPAKTUYHOI'O BOJIOIHHS 1HO3EMHOIO
MOBOIO, SIKMH JO3BOJIMTH IM BHKOPHUCTOBYBAaTH OCTaHHIO SIK 3aci0 MOCTIHOro
MOTTMOJICHHST CBOIX MPOQECiHHUX 3HaHb Ta 3a0e3MeUnTh HaBYAIBHO-III3HABAILHY
JISUTBHICTh CTYJICHTIB, a TaKOX HaJaTH 3MOTY KOXXHIH OCOOHCTOCTI aJeKBAaTHO
(GyHKLIOHYBaTH y €BpONEHCHEKOMY Ipo(deciiiHOMY cepeloBHILI Ta 11032 HOro MeXamH.
OCHOBHUMU HiIIMHM BUBYEHHSI IUCLUUILIIHYU € peajizallisi KOMyHIKaTUBHUX HaMIpiB Ha
NUCbMI; poOOTa 3 I1HIIOMOBHUMH JDKEpeJaMu  3arajbHOro-moOyTOBOrO — Ta
npodecifHOro XapakTepy; y4acTh B Oecijjax aHIJIIHCHKOI MOBOIO B 00CSI31 TEMATUKH,
nependayeHoi mporpamMoro.

4. HporpaMHi KOMIIETEHTHOCTI Ta PE3YJAbTAaTN HABYAHHA

3K3. 31aTHICTh CIIJIKYBAaTHCS 1HO3EMHOIO MOBOIO.
3K4. 3gatHicTh 10 MOLIYKY, 00poOiIeHHs Ta aHalizy iH(opMaIii 3 pi3HUX HKepel.




3K6. 3naTHiCTh OIiHIOBATH Ta 3a0€31eTyBaTH AKiCTh BUKOHYBAaHHUX POOIT.

3K7. LlinyBaHHs Ta MoBara pi3HOMaHITHOCTI Ta MYJIbTUKYJIBTYPHOCTI.

3K8. 3nmatHicTh peanizyBaTH CBOI MpaBa 1 OOOB’SI3KM SIK WJIEHA CYCIIIBCTBA, YCBIJIOMIIIOBATH
[[IHHOCTI TPOMAISTHCHKOTO (BITBHOTO JEMOKPATUYHOI0) CYCIIILCTBA Ta HEOOX1AHICTh HOTO CTANIOr0
PO3BUTKY, BEpXOBEHCTBA IIpaBa, IpaB 1 CBOOO/I JIIOAMHY 1 TPOMAIsTHUHA B Y KpaiHi.
CK10.31aTHICTh 3aCTOCOBYBAaTH 3HaHHS NMPHUKIATHUX HAyK y npodeciiHiil AisIbHOCTI rpadiyHOro
JA3aniHepa.

CK11.3naTHicTh focAraTtu ycmixy B npodeciiiHiil kap’epi, po3po0JIsATH Ta MPEICTaBIATH Bi3yallbH1
npe3eHTamii, Mmoptdorio BIACHUX TBOPIB, BOJIOMITH IMiIMPHEMHUIBKAMHA HAaBHYKAMH JUIS
MPOBAKEHHS TU3aWHIISTBHOCTI.

ITPH2. BinbHO CHNIKYBaTUCS JEPXKABHOIO Ta 1IHO3€MHOIO MOBAMHU YCHO 1 TUCBMOBO 3 PO ECIitHUX
NUTaHb, JOPMYBATH Pi3HI THITH JTOKYMEHTIB MPO(ECiHHOTO CpSMYBaHHS 3T1THO 3 BAMOTaMHU
KyJIbTYpH YCHOT'O 1 TNCEMHOT'O MOBJICHHS.

5. Oprasxizanisi HABYaHHA

OO0csr HaBYAILHOI JUCIUILTIHA
Bun zanarrs 3arajgpHa KUIBKICTH TOINH
JIEKIIT
CeMIHAPChKi 3aHSTTS / MpaKTH4Hi / TabopaTopHi 90
caMocTiliHa poboTa 180

O3HakW HABYAJILHOI JUCIAILIIHU

CemecTtp CremnianpHICTh Kypc (pix HaBuaHHs) HopmatusHuii /
BUOIPKOBUI
5,6,7,8 022 Muzaiin (I'padiaamnii 3,4 HOPMaTUBHUHN
JTA3AMH)

TemaTnka HaBYAIBLHOL I[I/ICI_II/IHJ'IiHI/I

Tema KUIBKICTB TOJI.
JeKIii 3aHATTS caM. po0
3M 1
1. Working conditions and job outlook. 4 7
I'pamartuka: The Future Tensei. The Imperative Mood.
2. Design Industry and Job Outlook.




I'pamaruxka: Present tenses for future

3. Advantages and disadvantages of designer’s freelance
work.

I'pamaruka: The Past Perfect Tense vs the Future
Perfect Tense.

4. The notions of design and art.
I'pamartuka: Future-in-the-Past tenses.

5. The Definition of Design
and Art.
I'pamartuka: Sequence of tenses.

6. Form, shape and space.

I'pamaruka: Indefinite Pronouns: much, many, few,
little.

7. Two and three Dimensional Forms
I'pamaruxka:
Revision.

3M 2

1. Color, hue, saturation, value.

I'pamatuka: Sequence of Tenses. Direct and Indirect
Speech.

2. Psychological Implications of Colour.
I'pamatuka: Indirect questions, offers and suggestions

3. Patterns and ornaments.
I'pamatuka: The Passive Voice.

4. Geometric ornament.
I'pamatuka: Passive structures.

5. Ukrainian patterns.
I'pamartuka: The Infinitive. Forms and Functions.

6. Texture in design.
I'pamaruka:.Revision

7. Revision.
Test.




3M3
1. Graphic designer education
I'pamatuka: Infinitive

2. Getting a job
I'pamaruka: Indefinite Pronoun: one.

3. Types of design. Graphic design and multimedia
I'pamaruka: Conditionals

4. Working with professional texts
I'pamaruka: Conditionals

5. Editorial design
I'pamaruka: Indefinite Pronouns: all, both, either
neither.

6. Design for the music industry
I'pamatuka: I wish...

7. Communicative situations
I'pamatuka: Indefinite Pronouns: every, each..

8. Working with professional texts.
I'pamatuka: Revision. Test

3M 4
1. Video game design.
I'pamatuka: The Perfect Tenses

2. News. Working with professional texts
I'pamatuka: The Passive voice.

3. Information design
I'pamatuka: The Passive voice.

4. Advertising design
I'pamaruka: The Participle. Forms and Functions.

5. Interior design
I'pamartuka: Sequence of tenses. Direct/Indirect speech.

6. Interactive design
I'pamatuka: : Sequence of tenses. Direct/Indirect
speech.

7. Publishing design
I'pamatuka: Reported Commands/Requests/Suggestions

8. Environment design.
I'pamaruka: Modal verbs

9. Working with professional texts.




I'pamatuka: Modal verbs.

10. Communicative situations 2 4
I'pamaruka: Revision. Test.

6. CucremMa oliHIOBAaHHA HABYAJBLHOI AU CHHUIIIIHHA

3arajbpHa cuctemMa OniHrOBaHHSA 3[[IHCHIOETHCS B MPOLIECI HAKOMMYYBAaHHS OAJIiB i
OLIIHIOBAaHHS HABYAJIBHOI | Yac BUBYEHHS JUCLMILIIHU
IUCIIAIUIIHA [Ipaktruni 3ausaTTs 80

CamocriiiHa po6ora 10
KonTponbna pobota 10
MaxkcumMansHa KiUIbKicTh 0Oamis 100

Bumoru 1o nuceMoBHX [TuceMOBi pOOOTH BUKOHYIOTHCSI CAMOCTIHO 3 BUKOPUCTaHHIM
po0iT u(GpPOBUX IHCTPYMEHTIB Ta PI3HOTO MeAiakOHTEeHTy. KoHTponbpHa
poboTta Moxke OyTH y BUIJISAI TECTYBaHHs, PO3MIMICHOTO HA CaWTI
JUCTaHIIITHOTO HaBYaHHS, Y1 TBOPUYOI MUCHMOBOT pOOOTH.

CemiHapchKi 3aHATTS PoGora Ha KOXHOMY MpPAaKTUYHOMY 3aHSTTI CKJIAJA€ThCI 3
HiATOTOBKM TEOPETUYHUX IUTaHb, BUKOHAHHS JIEKCHYHUX Ta
rpaMaTUYHUX BIIpaB, IHIIMX 3aBJaHb, MPEICTABICHUX Yy IUIaHi
3aHSTTS, Ta BUKOHAHHS 3aBJaHb, 3alIPOIIOHOBAHUX JJISi CAMOCTIHHOT
po6oTH. 32 yMOBH YCITIIIHO BUKOHAHOTO 3aBJJaHHS B TIOBHOMY 00CsI31
3a OJTHE 3aHATTS CTYACHT OTPUMYE Makc. 5 0.

YMOBH I0IyCKY 10 Jlo miacyMKOBOTO KOHTPOJIIO (€K3aMEHY) J0MYyCKAIOThCS CTYACHTH,
TiJICYMKOBOTO KOHTPOJIFO | skl HaOpaym He MeHine S0 6aiB i yac BUBYCHHSI TUCITUTLTIHH.

[TimcyMKOBHIT KOHTPOJIH 3aJliKk BHCTABIBIETBCS 3a pe3yJbTaTaMH TMOTOYHOI YCIIIIHOCTI Yy
mexax 100 6.

7. IoJiTHKA HABYAJBHOI JUCIUILTIHUA

IucbMoBi po60TH: THCHMOBI POOOTH MOBUHHI OyTH BUKOHAHI Ta 3/1aHI CBOEYACHO Ha 3aHSTTI a00
y mudpoBomy (opmaTi 3a 3rof0r0 BHKIIAJa4a YU MOMEPETHHOI0 JOMOBIEHICTIO 3 aKaJeMidHOIO
Ipymolo.

AxaaeMiyHa 100povYecHICTh: yCi 3aBJaHHS MOBHHHI OyTH BHKOHAHI CTYICHTOM CaMOCTIHHO.
BinBinmyBaHHS 3aHATH CTYACHTU MOBUHHI BiABIMYBAaTH 3aHATTS (OYHO/IUCTAHIINHO). Y BHUIMAIKy
iHMBITyanpHOTO rpadiKy HaBYaHHS (3aBipeHOTO 3aBigyBadeM Kadeapu Ta JeKaHOM (PaKyJIbTETY)
CTYZCHT BUKOHY€E YyCI 3aBJIaHHs 3T1IHO MPOrpaMu Ta 3/1a€ X y BU3HAYEHUH TepMiH Ta Gopmar (3a
3TrO/I0I0 BUKJIaJa4a).

HedopmaubHa ocBiTa: pe3yiabTatu HehopManbHOT OCBITH MOKYTh OYTH 3apaxoBaHi, SKIIO
CTYACHT NPEACTAaBUTH CepTU(IKATH UM 1HII JOKYMEHTH NMPOXOKEHHS KYPCiB, TPEHIHTIB.




8. PexomeH10BaHa JriTeparypa

ba3oBa aiteparypa
1. Bepb6aT'. B., Bep6a JI. I'. JloBigHHK 3 TpaMaTHKH aHTIiHChKOT MOBH: [lOBiAK. BUII. — 4-T€ BH/I.
— K.: Ocsgira, 1918. — 320 c.
2. Kacatkina T.}O.English for Design Students. Kuis. - 2018. — 145 c.
3. Kemmuk VY.B., Ocranmuyk f.B. Amnrmiiicbka MoOBa: HaBYJIBHHHN TIOCIOHWUK JUIsl CTYACHTIB
cneuiagbHOCTe «/lu3aitH. JlekopaTUBHO-TpUKIagHE MHCTENTBO» — I[BaHO-DpaHKIBCHK
Tepuropis apyky, 2022. — 164 c.
4. Onenko O. English for Art Students. — Kuis: ®@enike, 2018. — 384 c.

Jonomizxna Jitepatypa
5. 30 Days to a More Powerful Vocabulary. — Simon & Schuster, 2022.
6. Better English. — Goyal, 2021. — 416 p.
7. Collins Easy Learning English Conversation. — Pustak Mahal, 2021. — 256 p.
8. Common Mistakes in English. Sixth edition. — Pearson Education, 2020. — 208 p.
9. Let’s Talk in English. — Penguin Books Limited, 2015. — 344 p.

Jlecs lIknena, ct. BUKiIamaad kadeapy 1IHO3EMHUX MOB
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